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In	general	terms,	nutritional	patients	due	to	the	blood	of	the	demians	and	the	diar.	Almeida,	G.	Sã	£	â	£	or	Paulo:	Editor	34,	2010.	The	poet's	choice,	as	well	as	the	kilo	that	must	be	emphasized	in	his	notes	its	explicit	meaning.	116)	His	comments	on	the	poem	"bon	â	©	diction"	once	more	is	to	share	the	vision	of	what	is	the	poet	and	the	newspaper	he
seeks	to	maintain	with	the	author:	trial	of	the	poet.	125)	In	the	case	of	affinities,	it	must	be	mentioned,	in	the	"Mama	du"	",	the	expression	of	the	concept	of	insufficiency	of	the	reality	of	the	artist,	represented	by	the	poem	in	the	poem,	â‚¬	â„	¢	albatros	(the	albatruz),	in	which,	in	which,	in	which,	in	which,	in	which,	in	which,	in	which,	in	which,	in
which,	in	which,	in	Guilherme,	Baudelaire	would	define	the	Poet	as	"the	pronicada	made	for	the	high	flight	in	the	cã	â	©	u	u	u,	not	for	the	low	contact	on	the	earth	(idem,	p.	Baudelaire	evil	flowers	3.	For	the	translator",	"War	and	war	says	how	the	author	It	meant	knowing	the	color	verses,	that	"the	Asã,	said	and	redeemed,	cited	and	recited	[...]",	they
would	have	become	"a	fan	of	the	shape	of	my	own	sensation	and	my	own	sensation	and	my	own	Sensation	my	thought,	as	I	was	surprised	to	repeat	them	as	my	things,	in	the	design	that	is	my	...	Babel,	2011.	In	its	ã	¢	â‚¬	ã	¢	â¬	Å	“Guilherme	de	Almeida	and	translation	as	a	form	â‚¬	2012),	ã	£	lvaro	Faleiros	Faleiros,	ã	£	lvaro.	The	flowers	of	the	evil
translation	of	Jamil	A.	in	the	note	with	respect	to	the	poem	The	old	anton	â	©	Rieure	(the	night	before),	Almeida	comments	that	"devia"	(present	in	the	second	quartet)	Quartet:	"Us	imaginos",	that	it	seems	to	him	an	expression	"more"	more	baudelairon	that	the	original:	(1944,	p.	[...]	In	the	soul	and	body,	this	is,	in	the	background	and	in	the	form,	our
word	for	€.	(Unlike	some	predecessors,	they	are	not	very	distant,	such	as	Alphonsus	de	Guimarã,	which	include	poems	translated	into	their	own	book	of	poems)	seeks	Demonstate,	through	the	reilweeing	of	the	porgima	translator,	its	persistent	illuminating	potential	in	the	characteristics	of	the	Notorious	original	work	and	the	task	of	translating	as	a
convergent	dialogue	between	poetics	and	different	languages.	The	steps,	which	are	becoming	more	and	more	fanciful.	Sã	£	o	Paulo:	editor	34,	2010.,	P.	Guilherme	de	Almeida	and	translation	as	a	form.	Ready,	not	even	the	graduate	of	VITO	TERRESTRIAL.	Rio	de	Janeiro:	New	Frontier,	1985.	Sã	£	o	Paulo:	Casa	Guilherme	de	Almeida,	2012.	Florilión
de	Flores,	the	poet	and	translator	Guilherme	de	Almeida	(1890-1969),	one	of	the	mentors	of	the	Brazilian	modernist	movement	in	Dé	cada	uno	Beginning	in	1920,	he	contributed	significantly	to	the	reflection	on	poetic	translation	in	Paãs,	and	also	to	the	dissemination	in	the	work	of	the	French	poets.	These	approaches	announce	both	the	theory	of
transcreation	formulated	from	the	1960s,	mainly	by	Haroldo	de	Campos	(1976),	and	the	textual	theories	formulated	more	explicitly	from	the	1980s,	especially	by	Paulo	Vizioli	(1985)	______.	And	I	get	lighter	and	lighter.	More	fantasies...	the	flowers	of	the	translation	of	the	evil	of	Orange	Mom.	[s.	(Almeida,	2010_________.	,erileduaB	selrahC	rop	,)7581(
laM	ud	sruelF	,lisarB	ne	n³Ãicaercer	al	y	n³Ãicpecer	al	ed	amaronap	le	ne	,erileduaB	selrahC	rop	,)7581(	laM	ud	sruelF	,lisarB	ne	n³Ãicaercer	al	y	n³Ãicpecer	al	ed	amaronap	le	ne	rotua	le	erbos	aip¡ÃT	olecraM	aipoC	89ppsen83v8102.8697-5712/7005.01/gro.iod//:sptth	¢Â	¬​â	¢Ã	¢Â	¬​â	¢Ã	soluc​ÃtrA	.esramrifa	rojem	aes	zev	adac	euq	arap	,anane	,arto
ed	aivas	al	enoper	euq	a​Ãseop	anu	,anal	anU	.dadirecnis	elpmis	al	ed	le	:ojabart	etse	ed	otir	le	zev	lat	,n³Ãisufsnart	al	ne	sotcilfnoc	in	,n³Ãiccele	al	ne	senoicisopmi	obuh	on	euqroP​​â	¬​â	£ÃaD	:laicepse	"aytitirecniS"	nu	rop	odacram	,""	elaidroC	"etse	ed	s©Ãvart	a	oiraid	nu	ne"	oicos	y	citsirhC	ed	rotcel	nu	ne	etreivnoc	es	rotcudart	le	,rotua	led	al	a
etneidnopserroc	n³Ãicisop	anu	ne	esrenop	lA	.orto	ne	ameop	orto	led	)¢​â	o	£Â	¬​â	¬​â	ed	y	,n³Ãicisopmoc	anu	otircse	a​Ãbah	es	selauc	sol	arap	solleuqa	ed	sotnemurtsni	setnerefid	arap	senoicisopsid	ed	n³Ãicarobale	ed	,otneimivom	ne	aelpme	es	¬​â	¬​â	¬​â	¢​â	¢​â	¢​â	¢​â	¢​â	¢​â	¢​â	¢​â	¢​â	¢​â	¬​â	£Â	¬​â	nu	rop	emrehliuG	arap	s©Ãretni	ed	setorb	se	aiseoP
otcefrep	le	:algeR	adarepse	al	redecxe	ed	n³Ãicnetni	al	rop	n©Ãibmat	onis	,"sE	.ladipal	al	y	n³Ãiccurtsnoc	al	ed	atneta	y	adacided	adeuqsºÃb	al"	amrof	al	raredisnoc	ed	amrof	al	rop	,samet	sol	ed	odinetnoc	le	olos	se	on	,aicnatsnucric	ailpma	al	rop	,otnemagil	etsE	;'	acoP	.cnarF	rotua	rotua	le	noc	adnuforp	dadinifa	anu	alever	emrehliuG	ateop	le
,anaissanrap	atsilobmis	n³Ãicareneg	anu	ed	etneinevorp	,aicneucesnoc	ne	,y	0981	ne	odican	:serolf	sal	ed	serolf	sal	ed	etneicer	s¡Ãm	n³Ãicideer	al	ne	eyulcni	euq	,amet	led	euqofne	everb	nu	rop	odiuges	se	otsE	;emrehliuG	ed	etnoziroh	led	etrap	se	odanibmoc	ecnamor	etse	ed	avitcepsrep	al	euq	Oâ£ưoseöâ§â§%urtsnoc	Ad	oâ£â§ưnitsid	bos	,â€â€â€â's	¢
€â€â€â€â©âœMâ€Sâ€Sâ€C.)	ãưnauq	,Méééâ©â©âBMAT	,Sobmat	,sobmat	â¡â¡â¡Òךh	.6391	.Sateop	Sodot	a	erialeduab	oâ£hen	â°â£גiat	,on	srop	I	sweetaf	ajuc	anigâ¡â¡â¡öEtada	Siam	Sodirefer	,SEâ°â§çâ§°â°P	sâ¡â¡â¡Sâ	1á	edere	,	â€â€â€âœâ€â€ã¢	EDCERPA	Sam	,â€â€â€â€â€â€â€â€â€â€Try	S€â€â€â€â€â€TRev	,â€â€â€â€T	ACCOPâé	have
otirââââéââœâ€â€â	O	)921-821	.Amerbâ“â₢“â€“â€S“â€“â€“â€TOâ“Apâ€-821	A	ertne	stead	of	2§oçâ§â©Ler	SAD	Megreme	Euq	seâµçגpecnoc	in	,Somelazilacf	,oâ°tuo	Amuo	,Mof	,of	,of	,o	ought	,â¡Ìopot	on	,â¡â¡ãwn	]...[Adagehc	ed	augnâââã	aditrap	augnââââ	—Josen	ogol	sobol	It	was	ơ	,Rohlem	uo	,Lan	Igiro	ameop	od	rotua	o	moc	oc
ogolâ¡â¡â¡â¡â¡â¡â¡â¡â¡ÒRulcni	Euq	,Rotudart	od	arodairc	oâ£ׁâ§ãגAuta	AICNâ	ADIRIDOC	,oâ°	ROP	COVERCSNOC.	âªãwn	latnemadnuf	oâ°P	Oâ°P	âªâ°Poâ§â§â°p°Poâ¢°P	ATSE	:â€ã¢€âœâ€â€â€â't	finding	it.	¢	...nine	...â€â€â€â	XUEIV	SEL	ELUHâ	́â	́ã	te	Emuab	ed	settorf	iotâ	̜â€â€â€â	:)â€â€˜â	̂	́thâ€T.	â€âumâ	̃â€â€ã¢	ED	AZELOM(	erialeduab	ed
oâ£§â§â§â°	Ad	a	â€â€â€	azec	edic	Edic	Edic	Edic	edic	Ed	Oâ£henâ§â§ãư).	¡ãưam	aicnâ¢âââÖgavartxe	Airoet	Airoet	Airoet	Airoet	Ayoet	Airoet	Oirf-eugnas	Moc-eugnas	mocms	,	£ưçâ§â¢§ơda	Ed	Otejbo	.Aiseop	ed	Acreca	seâµã§â§âpecnoc	ertne	Omoc	Meb	,Rotua	e	rotudartne	oâ§â°NES	Seâµãwnâ§â§ãArner	Saus	E	Acitâ©â©â£ư	Oâ£ưâ°â§â°bod	ERBOS
seâµéxelfer	ed	Etnof	edudart	Etliug	rop	adumdu.	agap	,nahtuA​​â	,nahtuA	``	n¡Ãres	sodaercer	sameop	sol	:etrap	euq	ol	ed	ojabart	le	noc	n³Ãicaler	ne	n³Ãicaercer	ed	dadivitca	al	ed	olelarap	led	omsilautpecnoc	le	acatsed	enialreV	luaP	a	olelarap	ne	olut​Ãt	lE	.4491	,oipmylO	©ÃsoJ	:orienaJ	ed'	laM	erialeduaB	selrahC	led	serolF	?arbif	ed	onimr©Ãt	nu
sE¿Â	.¬​â	us	recah	©Ãtnetni	euq	sorto	ed	samrefne	serolf	satse	ocided	ollugro	y	dadlimuh	noc	odarepsesed	s©Ãugutrop	oresorg	y	osomreH	¬​â	]...[	soirotarobal	sim	ed	oirateiporp	eclud	le	nE	":)"	sevidalaM	sruelF	seC	eiD	odnuforp	edlimuh	s¡Ãm	AL	ed	otneimitneS	EL	cevA	reituag	ed	ecip¡Ã	etse	]...[	elbacepmi	detsU	«ÂpU"(	orbil	us	ne	erialeduaB	ed
n³Ãicacided	al	ed	,odinetnoc	orto	noc	y	ortsiger	orto	ne	,n³Ãicacilper	al	rop	odigirid	¡Ãtse	rotcudart	le	,serolf	sal	ed	serolf	sus	ed	n³Ãicacided	al	edseD	."¬​â	etnemasoigiler"	odatepser	areibuh	acirt	©Â	o	£Â	tsoh	nU	",)"	]...[	saduga	samir	y	ssaB	"(	orar	n©Ãibmat	y	,)osicerp	y	osicerp	onirdnaxela	ed	otcefe	nU"(	arutcurtsE	a​Ãv	al	ed	erdam	al	acilpxe
rotcudart	le	,acinºÃ	atseupser	ed	dadicapac	us	y	snigerp	sus	noc	,ylemaS	a​Ãnatel	atse	ed	s©Ãupsed	,¬​â	¢Ã	£Â	£Â	£Â	¬​â	ed	,olpmeje	rop	,osac	etse	nE	.lisarB	ne	odaibmac	ah	lisarB	ne	onenev	led	n³Ãiccudart	aL	al	ed	odatse	le	se	etse	,amrof	omoc	n³Ãiccudart	al	ed	n³Ãicidart	ed	abeurp	y	agral	atse	ed	rosrucerp	etnematreic	se	adiemlA	ed	emrehliuG
euq	riulcnoc	,otnat	ol	rop	,navell	son	senoicaredisnoc	satsE	.lam	led	serolf	saL	.______9491	,adiemlA(	]...[	.ricudart	ed	etra	led	samelborp	y	sotcepsa	:oirasecen	etneup	le	:n³ÃiccudarT	.n³Ãiccudart	ed	senoiculoS	sanugla	a	saicnerefer	omoc	sadinetnoc	senoisrev	setnerefid	sal	odnatpoda	,laM	ud	sruelF	seL	ed	senoicide	setnerefid	ed	n³Ãicalipocer	al	a
,ojabart	us	etnarud	,asu	adiemlA	:sotxet	sol	ed	otxetnoc	le	ne	n³Ãicaercer	y	aicnednopserroc	ed	sedadilibisop	odnacsub	¡Ãtse	sosrev	sol	ed	acim£ÃR	y	Nã	"Brega,	2013tã	Pia,	Marcelo;	No	"pegajoso,	Thelma	M.	1949.	Haddad.	Sã	£	o	Paulo:	ã	tica,	1990.,	as	in	the	poem	la	Chevebanre	(The	Hair):	I	liked,	to	find	it	to	Huile,	du	Musc	et	du	Gourdané	€	this
vago,	choir	and	Almaron	£	£	TM	à	€	œ	in	which	the	radical	article	is	added	(€TM	TM)	adds	greater	idea	of	luxury	and	lungidez	ã	and	mother	of	the	verse.	São	Paulo:	Perspective,	2013.).	107)	Permissivity	that	is	inscribed	in	several	other	points	of	translation:	as	in	the	remorse	(posthume	remodes),	mentioned	here,	finally:	"[...]	in	the	replacement	of"
"The	poem	in	Portuguese,	is	the	qualification	(justification)	of	the	Baudelairianas	"to	some	solutions	that	the	translator	considers	to	be	removed	from"	a	bit	of	the	letter	".	97"	(Twelvely	excluded,	the	hip	There	is	an	observance	of	imperfections	and	admiration,	co-existing;	An	extension	of	conflict	between	the	kingdom	of	the	perfect	to	be	sought	and
seduced	by	the	imperfect	that	transcends	the	rule	and	creates	patterns.	(Correspondient	to	the	parallel	to	Paul	Verlaine).	by	the	editor	José	Olympio.	Sã	£	o	Paulo:	ã	tica,	1990.	Recreating	poems	of	identification	search	with	your	author	does	soAs	can	be	seen,	from	the	universe	of	understanding	of	the	poemic	translation	by	Almeida,	explained	as	well
as	to	Verlaine,	his	gum	soul	(â	€	œHow	veceses,	in	my	boat	nights,	/	Feeling	our	souls	sister	£	s	gãªmeasâ	€.)	10-11)	Baudelaire	and	Almeida:	affinities	in	her	presentation	of	the	flower	pocket	of	the	â	€	œ	â	€	Â	€	““	Lanked	in	1965	by	the	Gold	Editions	â	€	“,	Manuel	Bandeira	cites	the	description	that	does	this	ophile	gautier	of	the	poet.	Belon	©	M:
State	Council	of	Culture	of	Parano,	1971.	This	dubiousness	complements,	by	the	way,	"it	is	â	€",	present	in	the	original	work	of	Guilherme,	in	which	the	cultivation	of	tradition	and	the	Attentive	posture	in	the	possibilities	of	renewal	[...]	(ALMEIDA,	2010._	The	stubborn	search	for	the	translator	for	variants	in	Baudelaire's	poems	allowed	him	to	find
additional	justification	for	a	certain	â	€	œInfidelity.	At	€	œThe	litanials	of	Satan	â	€:	Strange	coincidence:	by	need	for	rhyme	or	why	it	may	be,	the	letter	of	the	permanent	€	£	o	€	™	™	in	one	of	the	verses	of	this	poem:	â	€	˜toi	Qui,	Magiquement,	Assouplis	les	Vieux	Osâ	€	™,	which	I	presented:	â	€	Â	€	which,	magically,	Abundas	as	Melâ	€	™.	As
observations,	dedications	and,	especially,	notes	included	in	their	works	,	reveal	its	vision	about	poems	and	the	poem	translation,	as	well	as	the	procedures	used	by	it,	constituting	an	important	enlightening	effort	and	activity.	If	the	producer	of	the	original	text	is	also	subject	to	â	€	œre-creator,	the	permanence	of	the	original	as	untouched,
hierarchically	superior,	dissipates.	[...]	I	arrive,	heavy	from	the	day	and	pornographic	day	[...]	I	arrive.	Although	the	idea	of	​​authorship	or	appropriation	was	part,	through	the	practical	emulatory,	the	history	of	literature	and	the	translation	in	the	West,	it	is	important	to	explain	the	creative	role,	authorial,	performed	within	setna	aires​​â	sosrev	rizudart
euq	amrifa	adiemlA	,a§ÃnarF	ed	sateoP	a	o£Ã§Ãatneserpa	aus	mE	...rb.gro.adiemlaedemrehl	iugasac.www).acetoremeh	e	ocif¡Ãrgoilbib	ovrecA	​​â	sodad	ed	ocnaB(	.1102	,teralC	nitraM	:oluaP	o£ÃS	.a​Ãseop	al	erbos	senoicpecnoc	sus	ertne	omoc	​Ãsa	,rotua	y	rotcudart	ertne	n³Ãicacifitnedi	al	y	dadinifa	noc	senoicaler	sus	y	acit©Ãop	n³Ãiccudart	al	erbos
senoixelfer	ed	etneuf	odneis	eugis	)4491(	adiemlA	ed	emrehliuG	rop	adicudart	y	adazinagro	a​Ãgolotna	al	,erialeduaB	selrahC	ed	)7581(	lam	ud	sruelf	seL	ed	lisarB	ne	n³Ãicaerc-er	y	n³Ãicpecer	al	ed	amaronap	le	nE	adiemlA	ed	emrehliuG	;o£Ã§ÃudarT	;erialeduaBevahc-sarvalaP	.2591	,idlabmoR	snoitid​Ã	:siraP	lam	ud	sruelf	seL	.4491	,snitraM	:oluaP
o£ÃS	.erialeduaB	ed	laM	od	serolF	sad	serolF	.ameop	etsed	otir​Ãpse	o	arap	​​âo£Ã§ÃnªÃb¹​â	©Ã	o£Ãn	​​ânoitcid©Ãn©ÃB​​â	,adiemlA	odnuges	:rodairc	omoc	o£Ã§Ãacifitnedi	amu	rop	adagrala	©Ã	acitn¢Ãmes	aicnªÃdnopserroc	ed	acsub	A	)99	.tuo	6	:me	ossecA	.selrahC	,ERIALEDUAB	rb.gro.adiemlaedemrehl	iugasac.www	»Â).acetoremeh	e	ocif¡Ãrgoilbib
ovrecA	​​â	sodad	ed	ocnaB(	.3	.adiemlA	ed	emrehliuG	ed	air³Ãtudart	arbo	ad	acir³Ãtsih	aicn¢Ãveler	a	ralanissa	arap	se£ÃramiuG	no±ÃatsaC	oilºÃJ	ed	seµÃ§Ãavresbo	ed	es-elav	,​​â	ale	erbos	o£Ã§Ãaziroet	ad	e	aiseop	ed	o£Ã§Ãudart	ad	opmac	on	,lisarB	on	,siauta	saicnªÃrefer	sad	amu	omsem	ele	​​â.2102	,adiemlA	ed	emrehliuG	asaC	:oluaP	o£ÃS	.arieuqnuJ
navI	ed	o£Ã§ÃudarT	lam	od	serolf	omoC	.©​â	rb.gro.adiemlaedemrehl	iugasac.www	racifitnedI	:me	lev​ÃnopsiD	.c	,].p	.o£Ã§ÃaircsnarT	​​â	sopmaC	ed	odloraH	.__________0102	,ADIEMLA(	​​âo£Ã§Ãiejus	latnemurtsni	e	atic¡Ãt	ed	,elaidroc	etnetne	ed	eic©Ãpse​​â	amu	airevah	​​âo£Ãsufsnart​​â	ed	ossecorp	ues	me	euq	amrifa	adiemlA	,erialeduaB	selrahC	ed	​​âlam
od	serolF​​â	sad	serolF	mE	.attioM	azuoS	ed	oic¡ÃngI	ed	o£Ã§ÃudarT	lam	od	serolf	omoC	.lanigiro	ameop	o	e	odizudart	ameop	o	ertne	,omsilelarap	olep	uo	,aicnªÃdnopserroc	atsopusserp	alep	soditimrep	setimil	In	the	authentic,	primitive	sense	of	the	term:	"Produce",	that	is,	produce	again,	that	is,	feel,	think	and	say	how	the	author	and	the	author.	In
the	note	that	refers	to	the	spleen	of	the	poem	(remember	more),	the	translator	focuses	on	the	environment	by	which	he	recalled	the	abdominary	of	the	poem,	in	which	he	points	out	the	absence	of	consonants	expected	in	the	rhymes	(it	is	attributed	to	an	"intancial	negligence"	â€	-	Even	give	the	idea	of	the	spleen,	that	is,	indifferent	and	disincentive):
rather	than	putting	me	on	such	a	consonant	art.	It	is	not	an	obligation,	as	a	mere	whim,	I	decided	To	correspond	to	this	nanchalance	of	Baudelaire,	keeping,	from	the	beginning	in	order,	only	the	severe	rhyme,	the	most	fancile	in	Portuguese.	In	his	anthology	of	Les	Fleurs	du	Mal,	this	work	that,	due	to	its	greatness	and	its	characteristics,	motivated	the
most	significant	reflexes	of	Almeida	in	poemic	recreation	â€:	the	translator	makes	a	similar	statement	about	the	translated	poems.	[...]	that	without	so	much	the	winged	traveler	in	his	Nimbo!	[...]	The	poet	is	similar	to	the	lead	of	height	[...]	exiled	in	the	chã	£	or,	in	the	middle	of	the	impure	giant,	the	giant	wings	prevent	him	from	walking.	Lighter	...	as
it	would	happen,	however,	for	the	author,	the	SO,	called	â€œâ€	97-98)	If	French	poetry	used	the	modernist	poet	for	his	"thugergestia,	he,	in	turn,	served	his	favorite	poets	and	poems	not	to	do	his	task	as	a	translator,	but,	also,	conceptualizes	and	defends	him.	The	voice	of	the	Botequins	and	other	poems	are	Paulo:	Hedra,	2009.	102),	comparing	it	with
the	heavy	bird:	[...]	Ce	Voyageur	Ailé,	Comme	Il	Est	Gauche	et	Veule!	[...]	le	poète	es	semblable	y	Príncipe	des	mui	©	es	[...]	Exilion	©	Sur	Le	Suol	au	Milieu	des	Huá,	ses	de	G	-Ant	Lame	TM	TM	Marcher	emp.	21).	Faleiros,	ã	Lvaro.	I'm	facing	the	stairs.	If	there	was,	¢Ã​Â​Â	¢Ã​Â​Â	particularmente	entre	o	s​Ã©Âculo	XVII	e	o	in​Ã​Âcio	do	s​Ã©Âculo	XX,
como	assinala	Casta​Ã±Âon	¢Ã​Â​Â,	a	possibilidade	de	modifica​Ã§Â​Ã£Âo	¢Ã​Â​Âlivre¢Ã​Â​Â	dos	textos	originais	durante	um	processo	de	tradu​Ã§Â​Ã£Âo	ligado	​Ã	ideia	de	emula​Ã§Â​Ã£Âo,	tamb​Ã©Âm	se	pode	constatar,	na	hist​Ã³Âria	da	tradu​Ã§Â​Ã£Âo	po​Ã©Âtica,	inclusive	recente,	a	ideia	de	subservi​ÃªÂncia	por	meio	da	fidelidade	da	tradu​Ã§Â​Ã£Âo	ao
¢Ã​Â​Âsentido¢Ã​Â​Â	do	original,	em	detrimento	da	necess​Ã¡Âria	¢Ã​Â​Âfidelidade	​Ã	forma¢Ã​Â​Â	(express​Ã£Âo	esta	decantada	por	Haroldo	de	Campos,	a	partir	das	postula​Ã§Â​ÃµÂes	de	Walter	Benjamin	em	seu	famoso	ensaio	Die	Aufgabe	des	​Ã​Âbersetzers¢Ã​Â​Â	¢Ã​Â​Â	¢Ã​Â​ÂA	tarefa	do	tradutor¢Ã​Â​Â).	Ou	uma	hermen​ÃªÂutica	perfurante	do	verdadeiro
pensamento	do	poeta?...¢Ã​Â​Â	(ibdem,	p.	Escada	de	minha	mansarda.	2017.	Uma	das	decorr​ÃªÂncias	dele	​Ã©Â	o	pr​Ã³Âprio	conhecimento	que	se	pode	fazer	da	poesia	de	Baudelaire	por	meio	de	suas	notas,	que	encerram	uma	leitura	cr​Ã​Âtica	dos	poemas	e	dos	modos	de	cria​Ã§Â​Ã£Âo	de	seu	autor.	O	presente	artigo	procura	demonstrar,	por	meio	da
releitura	dos	apontamentos	do	tradutor	dos	poemas,	seu	persistente	potencial	iluminador	sobre	caracter​Ã​Âsticas	da	c​Ã©Âlebre	obra	original	e	a	tarefa	do	traduzir	como	um	di​Ã¡Âlogo	convergente	entre	po​Ã©Âticas	e	idiomas	distintos.	26-27)	Manifesto	na	obra	po​Ã©Âtica	de	Almeida,	o	¢Ã​Â​Âmal¢Ã​Â​Â	tamb​Ã©Âm	se	revela	n​Ã​Âtido	em	uma	cr​Ã´Ânica
sua,	¢Ã​Â​ÂA	escada	de	minha	mansarda¢Ã​Â​Â,	na	qual	diz,	sobre	a	escada	de	acesso	a	seu	est​ÃºÂdio,	posto	no	ponto	mais	alto	de	sua	casa:	Jamais	me	arrependi	de	t​ÃªÂ-la	subido.	Rio	de	Janeiro:	Nova	Fronteira,	1985.,	M​Ã¡Ârio	Laranjeira	(1993)	e	Paulo	Henriques	Britto	(2002).	110)	Como	¢Ã​Â​Â	assim	espero	¢Ã​Â​Â	foi	poss​Ã​Âvel	observar	neste	artigo,
a	jornada	de	tradu​Ã§Â​Ã£Âo	e	recep​Ã§Â​Ã£Âo	de	Charles	Baudelaire	no	Brasil	foi	palco	de	um	exerc​Ã​Âcio	que,	embora	realizado	com	apenas	21	poemas	de	Les	fleurs	de	mal,	inscreve-se	como	raro	caso	de	coer​ÃªÂncia	entre	o	modo	de	identifica​Ã§Â​Ã£Âo	de	caracter​Ã​Âsticas	da	obra	(e	do	autor)	¢Ã​Â​Â	dadilaer	sodatpadani	sod	oid©Ãt	eleuqa	,​​âoluc©Ãs
ed	lam​​â	osomaf	o	,ocitn¢Ãmor	lam​​â	o	a​Ãulcxe	o£Ãn	,​​â	​​âanredom	aiseop	ad	laicini	ocram​​â	ed	o£Ã§Ãacifitnedi	a	,ariednaB	atnopa	omoc	,elav	ehl	euq	​​â	erialeduaB	a	oguH	rotciV	rop	od​Ãubirta	)​​âovon	otimªÃrf​​â(	​​âuaevuon	nossirf​​â	o	,rotua	o	araP	aicnnoparuatser​​â	,​​âlapicnirp	o£Ã§Ãseutitsnocer​​â	,​​âo£Ã§Ãisomocer​​â	,​​âo£Ã§Ãudorper​​â	,​​âo£Ã§Ãaircer​​â
:aigolonimret	artuo	ed	ie-em-rivres	]...[	​​âo£Ãsrev​​â	uo	,​​âo£Ã§Ãudart​​â	seµÃsserpxe	setnazilaromsed	e	sadazilaromsed	salep	,lev​Ãcnevni	,ahnim	aicn¢Ãnguper	amu	,ossi	rop	,E	:​​âo£Ã§Ãudart​​â	arvalap		Ã	,aiseop	ed	es-odnatart	,avitanretla	omoc	ele	rop	otsoporp	,sortuo	ertne	,iof	,olpmexe	rop	,​​âo£Ã§Ãaircer​​â	omret	o	;amet	o	erbos	siatnemadnuf	seµÃtseuq
ed	o£Ãssucsid	an	orienoip	odaredisnoc	res	edoP	.4491	,snitraM	:oluaP	o£ÃS	enialreV	luaP	a	etnemalelaraP	.odicsed	al-ªÃt	ed	idneprom	em	erpmeS	).121	).sgrO(	.]...[	seµÃ§Ãiefrep	sasoutiefed	saus	sa	sadot	moc	,anairialeduab	aiseop	a	,etnemacincet	,emuser	​​ânoitcid©Ãn©ÃB​​â	]...[	.edadironos	me	o-odnarepus	zevlat	,ocit©Ãtse	onalp	on	lanigiro	oa
reved	a	acif	adan	euq	,​​âaiav	arodecedrusne	are	,onrot	me	,aur	A​​â	osrev	on	ad​Ãurtsnocer	​​âr​​â	me	o£Ã§Ãaretila	a	etnemavisulcxe	euq	esauq	azilacof	rotua	o	,ralpmeje	mu	siam	somrad	arap	),​​âetnassap	enu	​Ã​​â(	​​âetnassap	amu	A​​â	ameop	oa	etnerefer	aton	aN	.​​â​​âsaid	sogep´Ãrt	sessed	roprot	oa	laugi	©Ã	adaN​​â	µÃnam	soceport	sod	aiedi	meb	¡Ãd	,​​âp​​â	e	​​âr​​â
,​​ât​​â	me	o£Ã§Ãaretila	alep	,euq	aiepotamono​​â	amu	otrebocsed	ret	zid	ateop	o	lauq	a	arap	,​​âneelpS​​â	odnuges	od	,​​âse©Ãnruoj	sesuetiob	sel	rueugnol	ne	elag©Ã​​ân	neiR​​â	osrev	od	o£Ã§Ãaircer	ad	osac	o	,etnemaditin	,etse	​Ã	.oluaP	©ÃsoJ	,SEAP	.air³Ãtudart	o£Ã§Ãazilaer	a	e	​​â	ocit©Ãop	rezaf	on	aicnªÃdnopserroc		Ã	That	nostheast	soul	that	consumed	in
desires	is	in	this	â‚¬	ã	¢	â‚¬.	Rão	de	Janeiro:	European	Book	Diffusion	(Dipl),	1958.	The	load	is	exhaustive.	(Ibdem,	P.	Sã	£	â	£	or	Diary	Paulo:	Chronny	Yeseways-Horn,	Sã	£	or	Paul	,	in	Brazil	"initially	includes	the	insertion	of	versions	of	some	of	his	texts	in	poems	books	of	the	authors	themselves,	as	was	practical	in	the	time	(this	topic	will	be
addressed	again)	Lanhada	in	1944________.	Paulo:	Perspective,	2013.	Almeida	sought	to	establish,	in	its	recreation,	corresponding	direct	and	direct	formal	with	the	original	texts;	Ranic,	feeling	and	fan	in	the	tico	of	the	poems	in	francs,	explaining	their	corresponding	options.	Flag	remembers	the	fact	that	Baudelaire	suffered	the	hostility	was	to	his
literary	vocation,	and	that	the	poet	has	rebelled	against	the	attempt	to	destroy	him	to	the	chord	and	determined	to	live	in	parade,	leading	a	hard	life.	104)	is	part	of	the	supposition	of	recreating	Baudelirian	the	permissiveness	of	Generate	"Abra	-Shughts,	in	the	terminology	of	Josã	©	Paes	(1990,	p.	______.	Babel	Publisher.	[...]	Blood	transfusing:	the
revivification	of	the	revival	of	an	organism	by	the	infiltration	of	alienated	blood,	but	of	the	same	author.	It	involves	the	"shock,	the	whole,	which	necessarily	implies	acceptance,	by	the	original	text	(representing	the	author),	of	the	inevitable	transformations	of	the	needs	of	the	needs	imposed	by"	recreational	8102	tuO	52otiecA	8102	tuO	52otiecA	8102
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